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NOTE. 

It will be observed that the only numeration on the following 47 plates begins 
with 170 and ends with 216. They are, however, properly numbered 1-47 in the 
list of contents. The former numbers relate to the order of their succession as 
portion of my series of " Choice examples selected from illuminated manuscripts, 
unpublished drawings, and illustrated books of early date." The total series is very 
various, and consists of — 

Facsimiles of Bindings, 103 plates. 

Miscellaneous Facsimiles, 8 plates. 

The Comus Drawings of William Blake, 8 plates. 

A Mexican MS., 31 plates. 

Illustrations of Romances of Chivalry, 19 plates. 

Illustrations of Liturgical and Biblical MSS., 47 plates. 

Of the Miscellaneous Facsimiles, two plates (from the eighth century Purple 
Gospels) can be added to the present 47 ; and of the Romances of Chivalry, eight. 
The Illustrations from Biblical and Liturgical MSS. might thus be raised to the 
sum of 57 plates. 
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Introduction. 



The decoration of books with pictures and accessory ornapent is a striking 
feature of medieval art. Some remnants of an earlier period, such as the fifth- 
century Virgil in the Laurentian library at Florence, show that the practice was 
not wholly new when it began its distinct career in the days of the Carolings. One 
may not unreasonably assume that the Helleno-Roman civiHsation, which sur- 
rounded its domestic life with luxurious embellishments like the wall-paintings of 
Pompeii, would also have applied ornament to its books. If many examples of the 
kind had survived till the ninth century to furnish models for imitation by the 
Franco-Gauls, to whom we may ascribe the beginnings of medieval book-decoration, 
there would have been a better evidence of continuity in that art than we can allow 
to be discoverable. The style of design and the methods of ornamentation which 
are found in the books of the Middle Ages, present all the phases of birth, 
growth, and progressive development from the ninth century to the later part of the 
fifteenth. It is only at the close of this period that we find, in Italian books, 
something like a true revival of Helleno-Roman art, after a break of nearly a 
thousand years. It would consequently be improper to assert that medieval book- 
decoration arose in any phase of continuity from classical models. 

An archetype is to some extent recognisable in Celtic and Celto-Saxon art, and 
also in manuscripts of Byzantine origin. It is customary now to regard Celtic art 
as a distant off-shoot from the Byzantine, among persons who forget that the 
Byzantine art which we know is not older than the Celtic, being itself entirely 
medieval. The appellation Byzantine conveys a false impression, since it leads to 
a confusion of two things identical only in name. The artistic qualities which are 
so called do not trace their origin to the Byzantium of Constant ine, hardly perhaps 
to that of Justinian. It was Antioch and Alexandria — cities Greek by language, but 
Oriental by race, feeling, and taste — ^which contrived to supersede the Helleno-Roman 
art of old Byzantium or New Rome, and to set in its place that which we call 
Byzantine. Syria bestowed religion upon the Roman world, but only the eastern 
half of the empire, and the remote West, accepted her artistic teaching. The peculiar 
situation of Byzantium exposed it to the operation of new influences which Rome 
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and Athens would have been less ready to undergo. As soon as paganism had 
faded away from Constantinople, there were no powerful traditions capable of 
retaining for any great length of time the Helleno^Roman art, which had been a 
mere transplantation from old Rome ; and Christianity is responsible for the intro- 
duction of " Byzantine art " in books and pictures, with its stiff and conventional 
forms, its sombre and intense colours. It is also responsible for the creation of 
the similar modes of decorative art in the further lands of the west, which we find 
in the rude designs and gloomy colouring of Celtic manuscripts. The earliest 
missionaries and evangelisers, whose ardent zeal sustained them in bearing the 
torch to the ends of the world, were neither Greeks nor Latins, but men of Syrian 
or Egyptian blood, whose Hellenistic speech had furnished the language of the 
Septuagint and the Gospels. They were themselves of no high culture; their 
proselytes were usually confined to the lower classes of the people wherever they 
went, minds which needed pictorial aid for the realisation and the remembrance of 
the tale of faith. The teachers could give to their savage converts no other rudiments 
of art than were familiar to themselves ; and even the Latin-speaking disciples who 
rose to aid and to succeed them, possessed no means of reforming a style of art 
which had become as sacred as its own symboUsm. We can see evidences of this 
Eastern influence in the earliest pictorial efforts of Spain, Ireland, and Germany. 
The so-called Celtic, Visigothic or Germanic art is nothing more than that of Syria 
and Northern Egypt, filtered through successive generations of rude Christianised 
peoples. Hence the affinities which have been discovered between Byzantine and 
Celtic art, and again between Celtic and Saracenic methods of ornamentation. 

Art in Italy was maintained at a higher level than elsewhere, notwith- 
standing the deteriorating influence of Gothic conquerors and Byzantine over- 
lordship. Lombard and German invasions in the north, Arab and Norman 
aggressions in the south, all tended to delay its animation or revival. While 
elsewhere art grew from century to century in a natural process of develop- 
ment, called Gothic for want of a better name, the works of the Italian artists 
seem, for some centuries, to have been the* result of a struggle against 
Gqthicism on the one side, and Byzantinism on the other, with a small 
residuum of classical art as a basis. The success of the struggle became 
assured in the fourteenth century; the full and splendid renewal was made 
manifest in the fifteenth. 

The story of Gaul was such that we need not consider whether its people 
had an art of their own. The Hellenism of Southern Gaul, the conquest by 
the Romans, the transmission of Helleno-Roman culture in the Provincia 
Romana, the conquest of the country by the Franks ; and the initiation in 
the ninth century, among the Gallo-Franks, of the practice of illumination, 
which is our theme — form a complex picture, of which only the latest phase 
is necessary to be remarked. 
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As for Britain, when the Saxon immigration had become so great that 
the island was virtually Germanised, and as soon as the conquerors became 
aware that it was necessary to find a substitute for the civilisation they had 
destroyed, Irish art, such as it was, and Irish learning, which was somewhat 
better, were adopted and retained till the time of Henry Fitz-Empress. Then 
the decorative and pictorial art of France made itself a second home in 
England; and thenceforwards only local variety dififerentiated the art of the 
two countries during three centuries or more. 

Works of German art are all subsequent in origin to the establishment of 
Karl the Great's empire, and in their earlier phases are identical, although 
ruder, with the achievements of Carolingian taste. They followed the same 
mode of development as the French school, always, however, exhibiting some 
national characteristics in the drawing of the human figure, and a crudeness 
in the colouring. Even when they had attained to extraordinary excellence 
in design at the beginning of the sixteenth century, their use of colours was 
still far inferior to that of their contemporaries. 

Art in Spain in the middle ages, so far as "we are concerned with it, was 
a successive adoption of French, Italian, and Flemish methods during the 
fourteenth and fifteenth centuries. 

From the preceding remarks, it would appear unnecessary to trace mediaeval 
book-decoration to any earlier origin than its own first revelations in the ninth 
and tenth centuries. The abortive efforts of Karl the Great to revive classical 
models were just enough to impregnate such traditions of Celtic and Germanic 
art as survived in Gaul, or had been imported from Ireland and England. The 
Art of Illumination was thus begotten, and made its home in central France. 

The illuminated manuscripts of the ninth and tenth centuries are so few and 
so difficult of access, that there is no better way of studying them than in the plates 
of Count Bastard's work upon " L'Ornementation des Manuscrits." Those plates 
are exact and faithful, and, with a little supplementary aid from other sources, 
will supply all that is needed for the purpose. Ornamented manuscripts were 
not the rule but the exception until the thirteenth century. Pictorial designs 
and rudimentary borders appear sparsely in some books of the ninth, tenth, 
eleventh, and twelfth ; but, to generalise roughly, it might be said that the age 
of miniatures began in the thirteenth century, and that of illuminated borders 
in the fourteenth. It was in the latter century also that illumination was first 
applied to profane literature, that is to chronicles, romances, and poetry. 

The present collection of Facsimiles is restricted to biblical and liturgical 
books, which indeed retained their pre-eminent attractiveness for the illuminator 
even to the very end. It begins with three miniatures (Matthew, Mark, and 
John) from a Gospel-book written in Suabia, about the close of the eleventh 
century. The figures, on their ground of metallic gold, are undoubtedly 
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imitated from some Byzantine type of the same age ; but the tones of colour 
are lighter, and the border-ornamentation has a style of its own. One of the 
first things to strike the eye is the considerable quantity of green tints. That 
colour was much affected by the early illuminators and remained in favour with the 
Germans, the Dutch, and the Itahans of Lombardy ; but it fell into disuse among 
the French, the genuine Italians, and we may also say the EngHsh. Green is, in 
some sort, a criterion of antiquity: it may also be a token of the conservancy of 
primitive tastes. When green was employed by the skilled illuminators of the 
fourteenth and fifteenth centuries, it was so subordinated to the general scheme 
of colouring that it attracted no special notice. The Germans, however, always 
made considerable use of it; and the English occasionally indulged in green 
pigments with success. French artists rarely employed green in their miniatures ; 
it appeared only in the foliage of their borders. 

Plates 4, 5, 6, 7 — from a book of Collects written in the Suabian monastery 
of Ottobeuern about the middle of the twelfth century — are of similar origin to 
the preceding three ; but, so far as the figure-drawing is concerned, it is by no 
means an imitation of Byzantine work. Indeed, there is, in 4 and 5, a marked 
reminiscence of Celtic rudeness. On plate 6, the pseudo-classicism of the 
Frankish revival is seen in the group of martyrs at the top ; in strong contrast 
with the thoroughly mediaeval spirit expressed in the drawing of the monk below — 
apparently a portrait of the calligrapher presenting his work to "Alexander." 
This Alexander, who bore the same name as one of the saints in the group, was, 
perhaps, the patron for whom the book was written. In these paintings, the 
favourite green tint is not forgotten. 

Plates 8 — 12 are from an English manuscript of unusually interesting 
character — a liturgical Psalter. There are several figures in each picture, and a 
certain dramatic energy appears in the compositions. The fine delineation of 
features — resembling pen-and-ink work — the long thin fingers of the personages, and 
the general tendency towards attenuation of extremities, indicate that the peculiar 
qualities of the art of the thirteenth century were now in their inception. The 
borders of the first four miniatures are more conventional and slighter than 
those of the German pictures (i, 2, 3), but there is a general resemblance. The 
dominant colours are blue and red; some tints of green may also be observed, 
but it is sparingly used, as the English or Anglo-Norman artist was now under 
the influence of the distinctly French school. The costumes and armour are 
those of the Normans and Angevins of Henry IPs time, and some of the pictures 
have French inscriptions added as head-lines, but the artist was certainly an 
Englishman. The language of the inscriptions referred to is the Anglo-French 
of King John's time, and they were probably added some time after the com- 
pletion of the manuscript. A few entries inserted in the Calendar in the fourteenth 
century show that the book must then have been in some East Anglian monastery 
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connected with the house of Huntingfield ; and the decidedly Yorkish character 
of the original calendar, taken in connection with that circumstance, is nearly 
sufficient evidence that the book was written in Lincolnshire or Norfolk. Plate 12 
is one of some interesting additional designs which were added, evidently some 
years later than the others, but apparently by the same hand as executed all 
the rest. They differ in comprising four divisions to each miniature, instead of 
two. It is curious that the first of the four on plate 12 is the murder of Thomas 
i Beckett, an event which an English artist would probably have avoided limning 
before the close of the century in which it happened. 

Plate 13 is a beautiful exercise in decoration. It is the large initial B of a 
Latin Psalter, the early English character of which is seen in the elegant and 
elaborate interlacements, adopted from Irish and Hiberno-Saxon methods of 
ornament, which fill the inner spaces of the great letter. Here we see, springing 
from the lower part of the initial, an extension which forms something like a 
partial border below. The lines run in curves broken by pointed projections, and 
bear, upon or close to them, some small grotesque figures. This is an early 
manifestation of the style which produced the ivy-leaf border, first by means 
of branching extensions from the letter, above and below, and the addition of gilt 
ivy-leaves at their extremities ; finally, by making the border almost independent 
of the initial, and extending it so as to enclose the entire page, thus increasing 
the number of ivy-leaf patterns. The manuscript from which this plate is taken 
was probably written in Suffolk. The escutcheons painted in the upper right-hand 
margin are those of Gilbert de Clare, his wife Joan Plantagenet (Edward Ts 
daughter), and John Earl of Warren — all three patrons of Clare Priory, to which 
the Countess Joan retired in her widowhood. They were painted about 1295, 
when the manuscript was, perhaps, some forty years old. The calendar is not 
of the York kind like that of the Huntingfield Psalter, but South-English in 
character. 

Plates 14, 15, 16, 17, are taken firom a manuscript of the celebrated version 
made by Guyart des Moulins in 1295, from the Historia Scholastica, or Bible 
History, of Peter Comestor. The manuscript was written not long after the 
middle of the fourteenth century; it is of purely French character, and is very 
beautiful. The drawing is much superior to that of the thirteenth century, 
although there is a considerable affinity in style. The figures are painted on 
elaborate artificial backgrounds, no longer on plain gold ; and the effect of solidity 
or relief is obtained by a method of shading which was unknown in the preceding 
century. This is done by means of what is called cameo-work in a single colour 
(usually grey, grisaille), the gradations of tint being used with remarkable skill 
and delicacy for the modelling of the figures and the expression of the folds of 
drapery. A sprinkle of gold here and there, as in the addition of a crown 
on a helmet, was used to give light to the design. The elaborate back 
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grounds become a noteworthy feature. They are chequered, or diapered, or laid 
out in the fashion of figured and embroidered tissues, giving a tone of rich com- 
pleteness to the picture. The cameo or camaieu method remained a favourite one 
till the later part of the fifteenth century, but was not very frequently employed, 
because, though not showy, it required a rarer mastery than the handling of bright 
pigments. Plates i8, 19, are also in grisaille, from a little French prayerbook, 
written perhaps a few years later than the Bible. The work is not less clever, but 
it is a little rougher and less highly finished ; and the ivy-leaf border, though it is 
now a complete frame to the page, is simpler and less elegant than it soon grew 
to be. 

The latest and finest example of grisaille work is seen in plates 24, 25, 26. 
They are taken from a Livre d'Heures written in 1442 for Jacques de Bregilles, a 
Burgundian lord in the service of Duke Philippe le Bon. The book was illuminated 
on the occasion of his marriage ; it has some pages of family records, and show 
that his usual residence was in Brussels. The Duke and Duchess, and the 
Countess of Charolois (wife of Charles the Bold) acted on various occasions as 
sponsors for the children of Jacques de Bregilles. The admirable quality of the « 
paintings in his prayerbook is not adequately reproduced in the facsimiles. The 
artist must have been a man of consummate taste and skill. His borders are 
elegant ; convolutions of branching and wreathing lines, as fine as if drawn with a 
pen, growing out into strawberries or flowers, or gold buds, with figures of birds 
here and there ; and bits of conventional foliage in which gold and grisaille are 
delicately combined. 

Plates 20, 21, are charming examples from a Toulouse Breviary, written, 
perhaps not so far south, about the year 1400. In their minute beauty and 
delicacy, they must be allowed to surpass everything else in the present collection. 
The manuscript is indeed a work of immaculate loveliness — the very perfection of 
French art — and the material on which it is written is the finest and thinnest of 
vellum. 

Plate 22 introduces Italian art, in a Crucifixion from a missal supposed to 
have been illuminated for Cardinal Morosini about 1420. Harmony of colouring, 
effectiveness of composition, skilful treatment of draperies, are observable. There 
is, however, less of charm than of power in this dramatic tableau. A point of 
forcible contrast between it and the French works which precede and follow, is 
that while they look what they are — miniatures in a book, painted with more or less 
appearance of relief on a flat surface — the Italian Crucifixion seems to have rather the 
properties of a framed picture out of a gallery. This is caused partly by colouring, 
partly by a better sense of perspective. 

Plate 23 is a St. Catherine, from a French Livre d'Heures, in which the rich 
chequered background of the miniature is contrasted with the light and elegant 
border formed of fine branching lines that bear gold buttons and ivy-leaves, and 
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flowers coloured after nature. This style of border had already become a 
favourite one — about 1420-30 — and was frequently used in France and England 
down to the latter part of the century. It was not till some forty or fifty years after 
the date of this manuscript that backgrounds began to be added to the borders as 
well as the miniatures. 

Plates 27 and 28 are purely English work of a period not much later than the 
middle of the fifteenth century. They have for their miniatures diapered backgrounds 
such as have already been mentioned in connexion with the French Bible of 1370. 
Their borders are of the same style as in plate 23, but more elaborate and less 
elegant. The employment of green tints in the colouring is noticeable. 

Plate 29, from a Franco-Flemish Livre d'Heures of about 1480, is not very 
dissimilar in style from the English pictures in 27, 28. It shows a narrow floral 
border of conventional type, painted on a background of gold, which is broadened 
on one side by a small outer border of the branch and flower type. The miniature 
is one of rare occurrence, representing the martyrdom of a local saint — St. 
Godeleve — in a green landscape, the town of Ghistele behind, and a curious fountain 
in the foreground. Plate 30 is from the same manuscript, and is more correct, but 
not less stiff in its drawing. 

With the later decades of the fifteenth century, French and Flemish work 
affected solid architectural borders in gold, and a lavish use of that metal applied in 
a liquid form. The magnificence of the Burgundian court during the greater part 
of that century had attracted the best French artists, and their work and methods 
had resulted in raising the standard of Burgundo-Flemish art to such a height that 
the Flemish artists were now coming to the front and setting the fashion in 
ornament. The golden style we have mentioned is really a Flemish characteristic, 
but it was adopted everywhere. Plates 32 and 33 are French work of about 1490. 
In the former, the chief miniature is an Annunciation, which seems to be taking 
place in a private oratory, while the borders look like sections of a Gothic church, 
with niches and firetwork, and columns which yield compartments for smaller 
miniatures. Plate 33 is simpler, and shows four sainted queens of the Bourbon line ; 
a fitting picture for the prayerbook from which the two plates are taken, since it 
was apparently executed for a member of the royal family. It belonged in the 
second half of the seventeenth century to the soi;i of the great Conde. 

The painting of floral designs on a border of pale liquid gold was probably of 
Flemish origin, but it was no less used in France than in Flanders at the same 
time as the architectural borders last spoken of. In France, however, it was 
not always completely followed; and we find in French manuscripts some 
effective composite borders, partly without a background, and partly on the liquid 
gold which is applied in bands taking the form of triangular or geometrical 
sections. The conventional ivy-leaves have disappeared ; only a few of the natural 
flowers or fruits are represented, and the wreathed ornaments are thicker. An 
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example is seen on plate 44, which is from a prayerbook executed at Troyes, about 
1485, for a member of the family of Jouvenel des Ursins. 

Plates 45 and 46 are from the Breviary of Fran9ois de Castelnau, Archbishop 
of Narbonne (afterwards Cardinal de Clermont), a very gorgeous manuscript 
executed for him probably at Chateau-Gaillon near Rouen, in 1501. The borders 
are partly of the type of plates 32 and 33, partly of that of 44. It is a combination 
of the two Franco-Flemish styles. The ornamentation is extremely rich, and the 
designs are more plentiful than usual. 

Plates 35-38 are fine examples of Flemish design, in a prayerbook executed in 
England, or for English use, towards the end of the fifteenth century. The figures 
are drawn and coloured in a manner which suggests rather the sixteenth, while the 
borders and backgrounds are rich and brilliant examples of the style of French 
work in the middle of the fifteenth century. Some of the borders are like an 
extension of the chequered background, others are singularly graceful specimens 
of the branches with ivy-leaves. 

With the preceding plates, the Gothic school may be said to be left behind, 
except in so far as it formed an element in the work of the new Flemish school — the 
highest expression of Flemish art, such as we find it in plates 39-43. These are taken 
from a small Psalter or prayerbook, executed by Gherart David, probably at Bruges, 
in 1497. I* undoubtedly, from its style, age, and general appearance, one of 
a little group of books which the Archduke Philip, or his sister Margaret, com- 
manded from that artist for presentation to members of the Spanish royal family, 
on account of the contemplated double nuptials. Of that Uttle group of books, one 
is in the British Museum, two in the Imperial Library at Vienna, and one is 
perhaps in Brussels. This one was probably given by Philip to his wife, Juana 
la Loca, whom he married at Lille in 1496, and in whose right he became King- 
Consort of Castile in 1504. The Spanish character of the book appears in its 
calligraphy, and in the Castilian language of the Prayer of Saint Gregorj\ That 
it was intended for a lady is evinced by the word pecadora being used in that prayer 
as a translation of peccaior. The beautiful borders in which flowers, apparently 
standing out in full relief from the tinted backgrounds, are painted with all the skill 
and accuracy of a student of nature; and the exquisite miniatures, some of which 
are genre pictures of marvellous grace and delicacy, seem to render these illustrations 
as completely distinct from mediaeval art-work, as the Italian Renaissance- designs 
which appear in plates 31, 34, and 47. 

Plate 31 is a page from a Florentine prayerbook written about 1480. The 
grim conception of the four diademed skulls, out of which spring the flowers and 
garlands that form a pretty, but somewhat heavy border, is intensified by the 
design within the initial, in which a shadowy skeleton with a scythe is reaping the 
harvest of Death in an atmosphere of ghostly dimness. 

Plate 34 takes us to Siena. It is an exquisite page from a Psalter written for 
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a patron or superior of the monks of St. Olivet. In the lovely Renaissance border 
on three of the sides are set little oval pictures — a Saviour, and a saint in steel 
armour. In the border at foot, an oblong space is occupied by a picture of the 
death of Goliath, with a charming landscape in the background. The beauty of the 
decorative design, the harmony of colours, the minute elegance of the little 
paintings, make this a delightful example of ItaUan art at the close of the fifteenth 
centur>\ 

Plate 47 is, like 34, a triumph of Italian art in the Renaissance. It is a page 
from a Psalter executed for a personage whose arms are a variation of those of the 
Florentine Medici. The central miniature and the eight little accessory pictures 
are of rare loveliness, and the borders, painted with gems and jewels, are ravishingly 
beautiful. Someone has ascribed the painting — done about 1505-10 — to Sinibaldo 
of Perugia. 
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Quaritch's Illustrations, No. 171. Griggs fecit 1891. 

BOOK-ILLUMINATION: FACSIMILES FROM MSS. 

Illustrations in Biblical and Liturgical MSS. down to the end of the Middle Ages. 

Miniature of St. Mark. 
From the Eichxtett Kvangeliarlum^ written about lO-SO. 
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Juaritch's Illustrations. No. 171. Griggs fecit 7891. 

BOOK-ILLUMINATION: FACSIMILES FROM MSS. 

Illustrations in Biblical and Liturgical MSS. down to the end of the Middle Aijes. 

Miniature of St. Mark. 
From the Eichsttif Kvanffeliarium^ icrttlen about 1080. 
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Quaritch's Hlustrations, No. 173 Qriggs fecit 1891. 

BOOK-ILLUMINATION: FACSIMILES FROM MSS. 

Illustrations in Biblical and Liturgical }f<S. down to the end of the Middle Ages. 

God in Mnjf .sij/. 
Miniature in the Otteubtnern CnHfttiirium^ u riilf^n ahonf 1100. 
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Griggs fecit ISO J. 



Qua r itch's Illustrations, No. 175. 

BOOK-ILLUMINATION: FACSIMILES FROM MSB. 

Illustrations in Lihliral and Liturgical MSS. down to tJic cud of the Middle Ages. 

The Martyrs, St. Felix and his llri>thcrs. 
From (he Otffuheutrn Collect jri urn. writtt n about 11<>0. 
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Quar itch's Illustrations, No. 176. 



Griggs fecit 1897 



BOOK-ILLUMINATION: FACSIMILES FROM MSS. 
Illustrations in Biblical and Liturgical MSS. down to the end of the Middle Ages. 

Mnrfijrdom of SS. Pi trr and Paul. 
From the OUt nhcucru Cnllrct ari urn, writtt-n about lir>(). 
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ijuantchs I lustrations, /V onggs /ecu ittyi. 

BOOK-ILLUMINAT ION : FACSIMILES FRO M MSB. 
Illustratiuns in )*i'>'yal and l.nurguai M.>S. dnu'ti t> I'nc I'rd ijf thr Mi>lili>' Ajic.^ 

Buii iiinj "f Jitihrl; Abruhtun 's lUiitlr u'th li>ur Kmtj^. 
Ffij^u till liuntin.ij}r(d r.saltgr. vrithn ahuui 1 ! NO '.'') 
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(juaritch s Illustrations. Nu. 178. Uriggs fecit 1891. 

BOOK-ILLUMINATION: FACSIMILES FROM MSS. 

Illustratiuiis- in Biblical and Liturgical MSS. down to the end of the Middle Ages 

Christ healing Peter's mother-in-law ; Christ's Entry into Jerusalem. 
From the Uuntiny field Psalter^ written about llhO 00. 
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(Juantch s HiuittrationA, Unggs jecn Wyj. 

BOOK-ILLUMINATION: FACSIMILES FROM MSS. 
lllusiratiunrS in IJili'irai ami LitunjicaL MSS. duwn to tlif vvd vf th*' Mihllv Agrs' 

Four Scenes of Martijrdom; including the Sltiying of S:. Thomas Bfckei. 
From the IIuntDti/field PsuUer^ tr riff en about iM» 
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Quaritch s Illustrations. No. 182. Griggs fecit 1891. 

BOOK-ILLUMINATION: FACSIMILES FROM MSS. 

Illustration'^ in llihUcal and Liturgiral MSS. down to the end of the Middle Ages. 

Inifin! L tti r. !'>•', ,)> f/i^ G./fnrd P.yfr/frr. irr>//.'H ai ( hire Priori/ ah,,ut 1 ^oO ; 
/idnuff fhv lU'iii.s uf (JiU't rl (/( Chirr and Jnnn of Arr, itddud on thr nian/ins. 
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Quaritch's Uiustrat/onsy Ho. 184. Qrlggs fecit 1891. 

BOOK-ILLUMINATION: r-'":SIMILES FROM MSS. 

Illustrations in Bihliinl and Litunjlcal X S. down to the end of the Middle Ages. 

Delilah's Trea < : to Sainton. 
From the Cif rmont-Tonnerre lia-!- ;/ , s/orw/yt-v, written about 1370. 



Digitized by 



Digitized by 



Google 




Digitized by 



Digitized by 



Google 





Quaritrh s ffiustrat'ons. No. ^86 GrtifQ^ f^C'l hj 'i 

BOOK-ILLUMINATION-. FACSIMILES FROM MSS. 

I^lusf rat i')ns in lUhUcal and Lit-irqu al MSS. nuwn to the end of thr Mi>liJle Ages. 

Tlh' \':r,!in and (^iiiid 
Fr.,m Ihf Chrmtftf - T I'm- 1 , f liJ- t. -^ttt-n iJur^* 1.*.70 
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Qjaritc'r'3 niu-inifian^. No. 1ft:l G.- ggs fecit 7S.Q7. 

B00K-!l.L'JMlN^TION : FACSIMILES FROM MSS, 
r.lusti niii'U-'; in B^bU'il t.nid Liturrjirnl MSS. drwn t) tiir rnd of t'nr Mi,hHt' Ages. 
D< '7 / // n (J Co m fi a ( ' <> a of th' I '/ ? 'j i u . 

y>-nm fh,' M>'.i',s L'vrf ,rjl,!,rr.K, f/-/7/.,vi n; Fr.i^ire n'n.nl 1:^70. 
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Quantch s Itlustrai'ons, No. JH'J Gr,ggs /vcit 1891. 

BOOK-ILLUMINATION: FACSIMILES FROM MSS. 
Illustrations in Biblical and Liturgical MSS. down to the end of thf Middle Ages. 
A p<\(/u from the Calendar of a Breviary written in Southern France about the year 1400. 
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Quaritch's ({lustrations. No. 190 

BOOK-ILLUMINATION: FACSIMILES FROM MSS. 

Illustrations in Biblical and Liturnical MSS. down to the end of the Middle Ages. 

A pagty with a miniature of St. G roroe, from a lireriary written in Southern France 

ahoul the i/r.ur 14UO, 
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BOOK-ILLUMINATION: FACSIMILES FROM MSB. 

Illustrations in Diblicul and Liturgiail MSS. down to the end of the Middle Agcr, 

The Cruel fi lion, 
j^roin thf Morosini Missuif, wriftcn in Itnly ahont 1420. 
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Quaritch's Illustrations, No. 192. Griggs fecit 1891 

BOOK-ILLUMINATION: FACSIMILES FROM MSS. 

Illustrations in Biblical and Liturgical MSS. down to the end of the Middle Ages. 

Miniature of St. Katherine, 
From the Lujnaje Ileura, written in Central France ahoiit 1420. 
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Quaritcti t lliuatnitium. No. 193 Griggs Jncit /.sy;, 

BOOK-lL-LUMINATiON : FACSIMILES FROM MSS. 
liiustrations in Bibiwai and Liturgical MSS. down to the end of the Middle Ages. 

A fxf'/t' //'Din fli(' I leu res de .hr-ques de Bnyillvx^ 
ejct cuttd {^at Brv.s.*n'ls i ) in lit2. 
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Quaritch's Illustrations. No. 195. Griggs fecit 1891. 

BOOK-ILLUMINATION: FACSIMILES FROM MSB. 

Illustrations in Biblical and Liturgical MSS. down to the end of the Middle Ages. 

A page from the lleures de Jacques df Breqilles, 
executed (at Brussels in 1412. 
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Quarltch's l/lustrations. No 207. Griggs fecit 1891. 

BOOK-ILLUMINATION: FACSIMILES FROM MSS. 

Illustrations in iJio'icai and Litunjical MSS. down to the end of the Middle Aijcs 

Miniature in illustration of the Slst Psalm. 
From a Psalterium of Enjlish work, written about 1450. 
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QuQrtteh's 1 1 lustrations. No v.'i ^ 
BOOK-ILLUMINATION: FACSIMILES FROM M3S. 
Illustrations in Biblical and Liturnical MSS. down to the end of thi Miad't A<}c 

Martrjn!i>m of St. Godelfie. 
From the Cavmartin Jiora. writlcn in Ardtis afto- l I 
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Quaritch s / 75 fi^cit 1891. 

BOOK-ILLUM!NATION : FACSIMILES FROM MSS. 
Illustrations in BihUi al and Lihirqit al M:'S. dou n to tiir end of the Middle Ages. 
Tfic VisifaHoii : The Virgin M'tnj fuid St. h'H/ab' th. 



From t/n' Cdui/ntri ,n IluVfr. iiniUts iu Arti^is ahtivt ] ISO. 
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Quariich's !llu-tr<tti..:')s. No. U)'^ Or>ggi ftc t 1H<)1. 

B00K-1LLUM,NATIG:-. : FACSIMILES FROM MSS. 
Illustrations in Billi'dl and Litur'^'ral MSS. dnwii to the (ii.i of the Mi<l<ile Ancff. 

Fii<jr u ith irut i :! -r,ujiijture nn,l hm-iipr. 
From the OJo-ium B.V.51 , <ni Kuhnn MS. v^r.tfi n ahi ut 1 ISO. 
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Quaritch's Illustrations, Nu. I'JU Origgs /erit 1891. 

BOOK-lLLUMiN ATION : FACSIMILES FROM MSS. 
lllusirationr. in jirhicul ami Liturgical MSS. down to t/w rn,i oj tiu: Middlp A(]es 

Miiuaturc of i^ir Aniiu uciatioii . 
Fruvi the Cdit'it' Lie re d' /[fire's, 'rriften in Ftunwe a in til 1 t9o. 
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Quart tch s Ulustratioiis, ^u JUO. Griggs jecit W9!. 

BOOK-iLLUMlNATION : FACSIMILES FROM MSS. 

Illustrations in lUbUcal and Lituniicul MSS, down to thv end of the Middle Aqef: 

Sa:n(,!/ Lo'Ii^s tiw Line of h'onrhon. 
Front tiiL" C'),n!r L rrr 't Jltnrcw. wntteu 'v F*'unrt uhnnf UDO, 
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Quaritch's Illustrations, No JOf. 

BOOK-ILLUMINATION : FACSIMILES FROM M^.S 
JIliiAf rations in Biblical and Liturnicil MSS. d'-u n in tJ:c -'nd \>f r.v; J/.'/.//t Anc^. 

Biii'i'T with y: :r-:turc llnrir s'^j-^r' do'.jifh. 
From the Mount (jinr' l\-'tif r-rift< h a! ^imi^ <ibotif 1 l.'t). 



Gr'ggs fecit 1891. 
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BOOK-ILL.'.iMiNATlON : FACSIMILES FROM MSS. 
in L!ih!i, i!l and Lituri;iral MSS. unrn to t\( • nd of the MUidlc /I ^7''.*^. 
The Triniijj. 

a L(d>n Primer irr.fftn in J'dii'h'and hij a Fh mtsh h'lud about 1 tl>0. 
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Quaritch a Illustrations, No. 212. Griggs Jecit 1891. 

BOOK-ILLUMINATION: FACSIMILES FROM MSB. 
Illustrations in Biblical and Liturnwai MSS. down to the end of the Middle Ages 
A page-burder with Miniature. 

From the Prayer-Book of Juana of Ca-'^ii/e, 
iUuiniutif t'd hij Gherart Dand of Bruije'<, about 1408. 
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BJOK-ILLUMIN ATION : FACSIMILES FROM MbS. 
171 HihUrdi iiiiii I.nurqiciii ijnwn to the end nj thr Midilie Affes 

I 'nature of St. Luke. 
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Quaritch Illustrations, No. 214-. 

BOOK-ILLUMlNATlON ; FACSIMILES FROM MSS. 
Ilhist rations in lUbiiciii ana Lituiijical MSS. aoivn to the end of the Middle Ages 

Miniature of the Resurrection of Christ. 
From the Castelnau Mreviari/, written for the Cardinal de Clermont in 1501. 
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'Jujntch c lliu:ilratiun^. No. j'/w. ^ir,<jg.\ Jvcit 7Hyi. 

BO^K-iuL-uMiNA nON : FACSlMlLtS FKQM MSS. 
liiust rutiuns in iU>>lLcai aiui Jj Li/ti,'ic,ii MSS. dvwn id tfie fud of tiic Middle Aijcs 

A Pa<;e iviih srnuil Muiiaturt'S. 
From the Cast fi nan Breriaru, u'riffi'x f\>r Ihn Cnrdnxil de Clertnont in 15<.U. 
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Quaritch's 1 1 lustrations. No. 216 Griggs fecit J 891. 

BOOK-ILLUMINATION: FACSIMILES FROM MSS. 

Illustrations in Biblical and Liturgical MSS. down to the end of the Middle Ages. 

First page of a Psalter executed apparently for one af the Medici family ; 
attributed tu Sinibaldo of Perugia {about 1505). 
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